








































 ①論説：16000～20000 字程度（400 字詰め原稿用紙で 40 枚～50 枚程度） 
②研究ノート：12000 字程度（同 30 枚程度） 
③研究動向・調査報告・資料紹介等：8000 字程度（同 20 枚程度） 











（a）電子メールの添付ファイルもしくは USB など 
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タイトル MS ゴシック フォントサイズ 11 
章見出し MS ゴシック 
 １．２．３．…（全角，フォントサイズ 10） 
節見出し MS ゴシック 
 （1）（2）… （半角，フォントサイズ 9） 
本文 MS 明朝 フォントサイズ 9 
数字・英文 章，節見出し以外は全て「Century」 





文字数と行数 余白 用紙サイズ 
文字数 34 上 30mm 下 30mm 
用紙サイズ A4 
印刷の向き 横 
行数 30 外 20mm 
フォント MS 明朝 内 25mm 
フォントサイズ 9 とじしろ 0 
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From Dngsa to Qipao: Representation of Mandarin Gowns 




The acceptance of Mandarin gowns in Taiwan before World 
War II was explored in their representation in the literary works of the 
1940s. Previous research shows that Mandarin gowns were converted 
into a symbol of ethnic identification because of the influence of Japanese 
colonial rule. However, other representations were found in the literature 
analysis. Mandarin gowns before World War II were called dngsa, and 
were considered a spectacular luxury item. After World War II, Mandarin 
gowns were called qipao and became symbolic clothes worn by Mainland 
Chinese newcomers near the end of the Chinese Civil War. Therefore, the 
continuity of Mandarin gowns from the Qing Dynasty should be 
considered when tracing the historical development of Mandarin gowns 
in Taiwan. At the same time, the political manipulation that caused such 
transformation and the sensibility of the writers who were puzzled by the 












Aṅgulimāla and “mala” 
 
ARAMI Hiroshi and GUI Hong 
 
The Chinese word “zhiman 指 鬘 ” means a wreath or 
necklace(鬘) made of fingers (shouzhi 手指). It is disturbing to imagine 
the shape of a zhiman, which is a translated word from Chinese. 
Aṅgulimāla, the bloodthirsty killer who appears in the biography of the 
Buddha, wore a zhiman as an ornament. For centuries, the story of 
Aṅgulimāla, who was at last transformed by Buddhist austerities from a 
bloodthirsty killer into a Buddhist have received much attention. The 
story also had a significant influence on Buddhism missionary work in 
China. In this paper, we will not discuss the story of Aṅgulimāla. Instead, 
we discuss the new concepts of those Chinese words, such as “鬘,” “摩羅,” 
“魔,” “末利,” and “茉莉,” from a linguistic angle, which changed during the 
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